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DESCRIPTION
Donigan Cumming calls Karaoke a "moving still". In fact, the motion in the three-minute shot that this film consists of almost
comes to a halt. In close-ups, Cumming shows the face of an old man lying stiffly on a bed, his eyes closed. He swallows
with great effort. The camera then moves slowly along his body to his feet, then back to his face. The man swallows again,
and it is only then that the viewer notices that this second segment of the shot is the same as the first, only now running
backwards. The shot has come full circle, and the back and forth motions override each other. Thus the continuously
advancing filmic image reveals itself to be an optical illusion. Cumming also calls filmic representation into question in the
relationship between image and sound. When the camera zooms into the open mouth, a song can be heard from off-camera
as if the old man were singing karaoke, yet his lips do not move. In Karaoke, the image and sound don't allow themselves to
be united, except for the point where the old man, as if in step with the music, gently moves his feet: an ironic punch-line in
Cumming's complex film about filmic deception.
Elias Schafroth, Visions du réel, 2002
(translation: Douglas Heingartner)

SOUND
Stereo

FURTHER INFORMATION

See also: 
Tremblay, Élène.  " Sensations of Dysphoria in the Encounter of Failing Bodies: The Cases of Karaoke by Donigan
Cumming, Last Days by Gus Van Sant, and Drunk by Gillian Wearing." Acta Universitatis Sapientiae, Film and Media Studies
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